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The chronology of this shop is simple enough, begining 
as it does with the day in early February, 1983, when 
Ray Must gave me the 5x8 Kelsey which he’d gotten 
when he bought Dad’s shop some years before. It was 
an unexpected gesture, born of my constant mumbling 
about the prices in the Kelsey catalog. 

Then on February 22, 1983 I handed John Renner 
a check for $500 and took his 9x13 Franklin Gordon 
home in a borrowed pick up truck. 

So much for the complaints about the high cost 
letterpress printing equipment. 

By the end of the second year, I’d spent well over 
the price of any Kelsey outfit, and amassed a sizable 
tonnage of lead and cast iron. Aside from the rescue 
of a 10x15 C&P from the field behind Bill Tompkins’ 
shop, most of the rest of the equipment and type fell 
into my hands by spending money. 

The realization of that enlightening fact modified 
the hell out of my original intentions for the shop. 

The “prop” card printed and distributed in the 
Amalgamated Printers’ Association in February, 1985 
made the policy perfectly clear. By admitting once and 
for all that the shop was established “...for the pur- 
pose of wasting large sums of money...” a grand pile 
of hippie hogwash was quietly laid to rest. 


This does not mean that I don’t want to make 
money. But it’s rather difficult to say that I seriously 
have when the outlay is nearly ten times greater than 
the inlay, a fault not mine entirely. The blame must 
fall as well on those firms and persons who make their 
living by (and take fiendish pleasure in) selling typo- 
graphical necessities to letterpress die-hards. And we 
all know who they are! 
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9xi3 Frankiln Gordon New Series 
The 1890 edition of the Cieveland Type Foundry catalog lists 
this press at $250. I paid twice that for mine. Talk about 
inflation! : 


-=> FOUNDRIES = 


and finding them 


There aren’t many youngsters these days who can recognise 
type outright. Antique dealers call it ‘‘printers’ letters,’’ and 
they’re only interested in the big stuff. If it’s not big enough 
to spell out something cutsie in the bottom of a sawed-in-half 
type case, they turn it into musket balls. 

It must really bug’em that all those letters are backwards. 

Printers themselves are often equally ignorant, especially 
those who know nothing but offset. Likewise today’s comput- 
erized typographer, the ‘‘graphic designer.’’ 

This means that it is not at all uncommon to find typecases 
which once held 10 pt ATF Cloister bereft of their contents and 
headed for the table saw. When asked what happened to the 
type, the perpetrator of the act often replies: ‘‘That? I tossed 
it out. I can’t use it. Too small.”’ 

Besides it was backwards, right? 

It’s nice to be surprised, as I was last December, when 
Paul Simmons told me about a fellow who was looking to get 
rid of some type metal. A phone call proved my guess: he had 
already dumped a lot of it in the smelter before the price had 
started to fall. But he had more still in cases in the basement. 

And he promised not to pitch any more until I had looked 
it over. Which I did after driving through freezing rain. 

Six months later I’m still raiding Gil Barnhorst’s stash. 
It has put aserious dent in my purchasing power in other typo- 
graphical areas. But I’ve managed to save some beautiful old 
type, much of it surprisingly never inked, from a horrid fate. 

Rescuing the stuff is one thing. Finding out what it was 
called and who cast it (and when) is something else, however. 
Where my 1920s editions of the ATF or BB&S catalogs failed 
to identify the faces in question, I turned to my copy of the 


Phillips Company’s Old Fashion Type Book. All three compila- 
tions of type faces and history came from Dad’s shop. They 
are holy writ, and when they cannot give the answers, I have 
but one recourse. I ask Guy Botterill. 

This time, though, even he was stumped. So I drove over 
to Indianapolis and consulted Dave Churchman’s collection of 
turn-of-the-century type foundry catalogs. 

Again restored to dignity by having their names back, old 
these rescued faces deserve a promenade. Herewith, therefore 
is a showing of everything so far. Some, though held in a com- 
plete series, are shown only in those sizes which have a type 
case home. The rest lay tied up in galleys, awaiting just a tad 
more room. Or a winning lottery ticket. 

I regret also not being able to credit the designers of the 
exquisite faces here. But nameless though they now may be, 
the artisans who left behind these letters in lead can now take 
heart in knowing that their creations live on today. 


Mx Oa 


A large portion — nearly half — of the fonts found in Cil’s 
shop were cast by one foundry. They represent not only the 
style of printing and range of taste but also the loyalty of the 
gentleman from whom Gil bought his shop. 

In addition, they are reminders of the day when foundries 
dotted the countryside and each foundry had its flagship face 
and acoterie of loyal customers. 

Now only a dozen or so remain, along with hidden troves 


of treasures like these. 


Chicago Type Foundry 


French Old Style, in 10 through 30 point, is a beautiful face. The 

extra characters are not shown in the 1890 catalog. Of the entire 

series, only the 10 and 12 point are in cases, although the 10, 12 
and 20 point are shown. 


ABCDEFGHIJKLMNOPORSTUVWAYZ 
abcdefghijkimnopqrstuvwxy zfffithiflifiaece 
1234567890 .,!?-’;:4:C4& GBbRs 


ABCDEFGHIJKLMNOPORSTUVWXYZ&& 
abcdefghijklmnopaqrstuvwxyzfffithiflfle ce 
1234567890-AE-GEloR5-.,?! 


ABGDEFPGHIIKLATING P 
QRSTUVWXYZ&$ AE 
abcdetghijklmnopaqrstuvwx 
Wie al Oca 
1234567390 
bloRSd 


8 pt Antique Extended (caps & figs only) 


AC 0 ee Co baie GR IV Ce) Ea, 
BUSS WV Se Ye Aa eee 
PSS ae 7 SSO 


Rivet was cast only in 12, 18 and 24 point, as shown. 


ABCDEFG eee 
2 1234567890.,12-"3: 


ABCDEFCHIUKLIN 


This is piel s Celtic No. 5 in Phillips’ bo lac oe cago 
talo s it Celtic “No. 3. With machined ker 


ABCDEFGHIJ KLM 
N Se 
2861234567890 . 

A BCDEFGHIJ KLMNOPORSTUV 

W XY Z&$AECE1234567890 
ABCDEFGHIJKLMNOPORST 
UVWXYZ &#.,!?-':: 
abcdeighijklmnopqrstuv wxyz 
1234067890 


8 pt French Clarendon Extended 


ABCDE FM GEITHRLMNOPQRST 
TS SA eee ee I ee a eS 7 See 
Secaeio hi iz eae OPS Pst Mia yy = 


6 pt Lightline Expanded 


ABCDEFGHIJKLMNOPQRSTUVWXYY & 
abcdefghijklmnopaqrstuvwxpzZz1234567890 


Boston Type Foundry 
40 pt (Double Paragon) Moslem 


AAABUDEFGINIUKK. 
MM ANOPORH SLUM 
KYL I2a4ablt 
Tbedeigh ilk kimmnanoD 
QIStUVWXYZ 
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Baltotype Cuts 


and an array of dingbats of undetermined origin 
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Ce did O LIAL 5] 
Formulated from an ancient and honored : 


JAVANESE RBEGIPE 


and known to the inhabitants of that area as a 


(ure & Preventative For 
Boredom, Flatulence, Drunkeness, Obesity, 
Timidity, Lust, Loss of Appetite, Impropriety’ 
Duillness & Stupidity, Impotency, Catarrh & Chills, 
Stiffness of the Joints, Constipation, Fever 
and the Vapours. 
eo ¢ ¢ Availahle ONILY Brom oe @ 


Dr. Klijah C. Tischamingo :: Ff. Street 
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Kelsey Type Foundry 


Back in the days when Kelsey made presses with flywheels and 
treadles, they also cast this 10 and 12 point Law Italic. 


ABCDEFGHIJTKLMNOPQRST 
OVWAL AA I? 1 Ze B96 FSIO0 
abedef ¢hijklimnopgrstuvwxyz 


ABCDEFGHIJKLMNOPOQRS 
TUVWXYZ G8 .,1?- 5° 
abcdef ghijkimnopgrstuvwxyz 
1238 4567890 


Union Type Foundry 


36 pt Standish Old Style 


ABCDEFGHI] KLM 

NOPORSTUVWAYZ 
abcdefghijklmnop 
qrstuvwxyzece.,!? 


Sq FLAG SHIPS pa 


Type foundries in the early days of printing always had 
a “house face.” Many of today’s old time favorites such as 
Caslon, Bulmer and Baskerville had no choice but to be 
that way. When punches were made by hand, and thus 
the property of the artist/typefounder, it simply took too 
much energy to cut punches for more than one series. 

The invention of the Benton matrix engraver {panto- 
graph} in 1885 did much to change that situation. Many 
new and increasingly more ornate designs were dreamed 
up to test the ability of the Barth type casting machine — 
not to mention the eyes of the reader! 

In gaining the rights to cast the old style and bold face 
designs of Chicago advertising artist Oswald Cooper, the 
foundry of Barnhart Brothers 6 Spindler had acquired a 
flag ship “house face.” 

Cooper is held at The Five Drawer Press in 8 thru 
30 pt Roman, with 10 and 18 pt Italic. The 14 pt size is 
Cooper Black only. 

Dave Churchman sold me the 10, 18 and 24 pt. The 
10 Italic came from Lauren Geringer and the rest of the 
the series came from Duane Scott. 


8 pt Cooper Roman cast by BB&S. A small font 
ABCDEFGHIJKLMNOPQRSTUV 
WXYZE6$ 1234567890 C- 


abcdefghijklmnopqrstuvwxyz 
oa) tt tran fi i.. |-<) 3-27 Pe. 


10 pt Cooper Roman & Jtalic cast by BB&S with 
sorts cast by Rich Hopkins. A 50-lb font 


ABCDEFGHIJKLMNOPORSTUVWXYZ 
abcdeighijklmnopqrstuvwx yz fihifhilfil 
4 B$O —[]}-£ Y 1234567890 be, 
ABCDEFGHIJKLMNOPQRSTUVWXYZ&$ 
.,12-?s:+€) 1234567890 
abcdef ghijklmnopqrstuuwxyz fffififl ffl 


12 pt Cooper Roman cast by BB&S and Rich Hopkins. 
A 20-lb font 


ABCDEFGHIJKLMNOPORSTUVWXYZ 
Sd BSL} &.,!2-';: 1234567890 Ba 
abcdefghijklmnopqrstuvwxyzfihfhilfl 


14 pt Cooper Black cast by Quaker City Type Foundry 


ABCDEFGHIJKLMNOP 
QORSTUVWAYZ&ES 
abcdefghijk{[mnoprst 
UVWKYZ.,2712345 


18 & 24 pt Cooper Ornaments 


FN oN 


18 pt Cooper Roman & [talic cast by BB&S. 


ABCDEFGHIJKLMNO 
PORSTUVWXYZ@G$ 
abcdeighijklmnoparstuvwxyZ 
1234567890 & fifth tlal.,!? 
ABCDEFGHI]KLM NOPQ 
RSTUVWXY Z8$.,- 3/2 
abcdefghijkl mnopaqrstuuwxyz 
1234567890 en i ied 


NOPORSTUV 
abcdetghijklmnopgqrstu 
vwxyz.,!?3:1234567890 


DISS 


Of Unknown Origin 
24 pt Cheltenham Inline Extended 


AIBCDEF GHAIJIKILIVIN 
OPORSTUVWXYZ 
abccdlefghijkimnopars 
tUVWXYZ.,!?="s2 
123456789 
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-=> C'MON REF! CUT ME A BREAK! «- 


Now, at last, I have shown off every face in a case. There’s 
still Typo Upright and Roman Shaded, 12 point Della Robbia 
and a bunch more stuff as yet unidentified. 

Besides, you get the idea. And Cindy, who can’t picture 
typefaces unless they come from a Compugraphie MCS, won’t 
need much more than this. 

Besides, she’s the artist. Right? Right? 

Me, I just wanna show off. 


ae 


Dancing 


with 


/elda 


A Classic Tale of Two Lovers 


BLINDED 46y PASSION 


They pursued their torrid affair across 
three continents and two oceans! 
A New Novel by Emilio Georgivli Dykstra Smoot 


Thumbscrew Books Presents 


The Voyage Of 
THE WEASEL 


The story of a young boy’s quest for 
fame, fortune, fun and identity in the 
art community of old Hamilton, Ohio. 


By Butch O’Faubrey 


Faster, Johnny! Faster! 


Though some may smile and preach the monastic pleasures of 
of the hours spent with stick in hand before a case of type, 
or extoll the virtues of hand-set perfect lines of letter-space, 
nothing gets the job done quick like a composing machine. 

Probably since the days of Gutenberg, the man who paid 
the compositeurs has prayed for a way to speed up the task 
and thereby lower the cost. Some folks didn’t wait for divine 
intervention but tried their hand at invention. 

The chronical of the development of composing machines 
in The Development of Printers’ Mechanical Typesetteng Methods by 
Richard E. Huss is interesting for more than the subject it- 
self. It is the bullheaded tenacity which is of interest. 

Spanning the period from the invention of Dr. Church’s 
typesetting system in 1822 to the development of the British 
‘‘Thothmic’’ in 1925, the book tells the story of the progress 
and decline in letterpress typesetting technology. For anyone 
who has ever hand pegged a line of lead, it is a eye-opening 
journey. For the person deticated to machine composition, it 
may well be the geneology of a lover. 

It is interesting to learn how many systems did not cast 
type but actually set lines of type from individual, pre-cast 
pieces of lead and then, after printing, distributed them back 
into their channels, tubes er grooves. 

One must wonder in the end if the Linotype is really all 
that much more complicated than, say, a Kastenbein, with its 
manual justification, specially nicked types and distributing 
machine. Or today’s Compugraphic 8400 MCS machine with 
allits disk drives, monitors, chemistry and dubious reliability, 
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New Stuff 


as opposed to stuff from the 1890s 


18 pt Goudy Thirty from Mackensie - Harris 


ABBCDEEFFGGHIF]KLMNOPp 
QRSSTTUVWWXYZZ.,!2e5$ 
abcdefghijklmnopaqrsstuvwwxyz 


10 pt Della Robbia Light from The Ocedipress 
(Universal Type & Accessory Co.) 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
JQUR G$.,!?-’;: 1234567890 
abcdefghijklmnopaqrstuvwxyz fff Fflffl Qu 


Cuts from Sterling Type Foundry 


& Foundries & 


still active in the craftsman’s art 


Acme Type Foundry, 1720 N. Marshfield, Chicago, IL 60622 


Harold Berliner’s Typefoundry, 224 Main St., Nevada City, CA 
95959 


F&S Type Founders, 237 S. Evergreen, Bensenville, IL 60106 
Richard Hopkins, Box 263, Terra Alta, WV 26764 

Mackenzie- Harris, 460 Bryant St., San Francisco, CA 94107 
The Oedipress, 3503 Rodman St. NW, Washington, DC 20008 


Quaker City Type Foundry, Box 3, RD 134, Honey Brook, PA 
19344 


Sterling Type Foundry, P.O. Box 50234, Indianapolis, IN 46250 


te 


We, COLOPHON GF 


Hand-set for the most part with salvagd types 

from the end of an era, and printed during July 

and August of 1985 on a salvaged 1922-vintage 

10x15 Chandler & Price hand fed platen press. 
200 copies 


The Five Drawer Press 


Nils R. Bull Young, proprietor 
920 Greenheart Dr., New Carlisle, Ohio 45344 
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